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A Reflection on the Aesthetic Aspects of Rumi's Thought

Abstract

It is not long before the emergence of new aesthetics in philosophy and philosophy of Western
art, as beauty and aesthetics have long been considered as important concepts in philosophy,
Eastern thought, as well as Islamic. Modern Western aesthetics define aesthetics with
components in the epistemological domain and the world of the human mind, while from the
point of view of the mystic and the wise Muslim through Islamic wisdom and mysticism, beauty
has an existential aspect. The main question with this consideration is what distinguishes
between the aesthetic aspects of Rumi and modern Western aesthetics? This important is
understood in the analysis of the literature-mystical works left behind by Rumi. Rumi has
applied special aspects and components to convey the concept of beauty in these works. This is
the current research issue. The research will explore Rumi's thinking in this regard by analyzing
the semantics in his poems. With this in mind, the research aims to study the aesthetic aspects of
Rumi in this way. The necessary information in this research is collected by library method and
by jack extraction technique and is analyzed by descriptive-analytical method. The result of the
study shows that the concept of beauty in Rumi's thought has been shown according to the
concepts of ontology, manifestation, love and astonishment. Accordingly, it has been revealed
that beauty and its process of perception originated in Rumi's oriental and Islamic point of view,
and is not understood and explained in subjective and sensory pleasure. The beauty of Rumi
finds meaning in an ontological and ascending path towards the origin and origin of existence.
Keywords: Rumi, Aesthetics, Ontology, Love, Amazement.



